PERFORMANCE AND AESTHETIC APPRECIATION 


Life as performance: All the world may very well be a 
stage but all men and women are to be sure not inter- 
ested in or capable of playing thereon. In order to 

be able to do so one must be interested in and capable 
of--among other things--more or less consistently re- 
garding one's life simultaneously from a first-person 
perspective and from a third-person perspective that 

is one must be able to be at the same time a literal 
participant in and spectator of one’s own life/to be 

a participant in and a spectator of a particular per- 
formance. Who are some Homo sapiens who are interested 
in and capable of regarding their lives or portions 
thereof as performances? Certainly he who is inter- 
ested in and capable of bringing into existence works of 
art must--between the opening of the first circle and 
the closing of the second in the life of a work of art-- 
be able to regard his or her life experience simulta- 
neously from a first-person perspective and from a 
third-person perspective--if not he or she risks bring- 
ing into existence a phenomenon that is meaningful in 

a particular manner only for himself or herself and 

not for spectators in general. That being the case it 

is not at all surprising that some creators of works 

of art--James A. M. Whistler and Oscar Wilde come to 
mind immediately-- are interested in and capable 

of regarding their lives as a whole (whether or not 

they are actively engaged in the creation of phenomena 
that are at the same time autonomous and aesthetic) 

as performances. Those who hold high political and 
religious offices similarly frequently conduct their 
lives as performances. Think about the life of Eliza- 
beth the First of England, particularly in the period 
November 17, 1558—March 24, 1603, and about the life 

of Louis the Fourteenth of France--both of whose lives 
were more or less continuous pageants both of whom re- 
garded the contemporary world as a stage upon which 

they would in effect write history (which does not mean 
that their lives were works of art but it does mean 

that they conducted their lives in much the same manner-- 
albeit on a grander scale--that most of those persons who create works 
of art do in the period when they are bringing into 
existence a work of art). What are the names of five 
autonomous-aesthetic phenomena which address themselves 
to the question of life as performance? Four plays 

by Shakespeare come to mind immediately: Hystorie of 
Hamblet, Prince of Denmarke: The Tragedy of king Richard 





